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" Schlegel's Lectures on the Drama" (which fur-nislied some extracts to.the body of the article), for there alone it occurs, the translator having erred in rendering " Suard und Andre" (andere), that is, Suard and others; Poe innocently followed him, and so tripped. The satirical young editor goes on to say that " Disraeli's ' Curiosities of Literature,' ' Literary Character,' and ' Calamities of Authors' have of late years proved exceedingly convenient to some little American pilferers in this line, but are now becoming too generally known;" and forthwith he takes from this same convenient repertory several fine bits, including nearly all the alleged plagiarisms of the poets.1 Similar examples of the disingenuousness of Poe, the flimsiness of his pretended scholarship, and his readiness to appropriate from others by easy paraphrase occur throughout his career.
In Poe's private life during the eighteen months of his residence at Richmond the principal event was his public marriage to his cousin. On May 16,
1 A more curious instance of Poe's mode of dealing with, authorities is his note on Israfel, which originally read, " And the angel Israfel, who has the sweetest voice of all God's creatures: Koran." The passage referred to is not in the Koran, but in Sale's Preliminary Discourse (iv. 71). Poe derived it from the notes to Moore's Lalla Rookh, where it is correctly attributed to Sale. At a later time he interpolated the entire phrase, "whose heartstrings are a lute" (the idea on which his poem is founded), which is neither in Moore, Sale, nor the Koran; and with this highly original emendation, the note now stands in his Works as au extract from the Koran. 7e then, and quickly — urge me to do what is right.   Your words will have more weight witha from To------(" Should my early life seem "), from
